











Well, here I find myself again, on the tenth issue of this fanzine. I am unsure what to think of this state of 
affairs- this ‘zine started out as a latent idea tossed to me in one of a few conversations I had with now 
Florida-centered punk friend Preston Brown. I was skeptical about the idea, but I came to the determination 
of “Why the hell not?”, because there were (and still are) no punk-centered magazines in Michigan, or even 
regular writers for that sort of music (Brett Callwood of the Metro Times does some writing about punk, but 
it is few and far between). Given this state of things, I thought it would be a good opportunity for me to 
start writing on a regular basis again, and to get my words out to someone who just might give a shit, 
something I had trouble with in high school (then again, didn’t we all have troubles of some sort?). I 
ventured forth and concocted the idea for the ‘zine, and decided to call it “Criminal Behavior”- it didn’t 
have any intended specific symbolic meaning, although I will note that it is somewhat representative of the 
fact that so much in the way of dissident word is suppressed and ignored, and victimless crimes continue to 
be a cash cow for local, state, and federal budgets, while the national government can’t seem to do much of 
anything other than spend and borrow money, and bicker about what should be done to fix the broken and 
jaded nation we now have. So, although it has come to mean something, it was never intended as anything 
other than a vehicle for a general, undirected voice of forced anger and to sound cool. 

Amongst various ideas and literally cutting and pasting the first issue to see how it looked, I showed it to 
friends Nick “Hickey” Berggren, Aaron “Laser” Adams (why does motherfucking everyone have to have a 
nickname?), and Carly Turner, to get an idea of what they thought of it. Though never running behind me 
and giving me overwhelming levels of support, they liked the idea, so I went ahead with it and more fully 
developed my first issue (although fully developed is a shitty way of putting it- it looks very poorly 
developed, in my eyes-1 wouldn’t have done it any other way, though). After some printing (and learning 
where to get cheap copies made- here’s a hint: NOT KINKO’S), I had around about fifty copies of Criminal 
Behavior #1 ready to go for Keep It a Threat Fest #2 on June 12 th , 2010. I received some interest from the 
attendees there, and continued to venture forth to shows all over Detroit, fanzines in hand wherever I would 
go. This piqued peoples’ interests, especially the older punks who were used to ‘zines as the primary source 
of information about local shows, music, etc. With this, I realized that there was not only a group of people 
who wanted to read what I had to say, but a group of old-timers who went through much more prolific times 
in punk rock history, and despite this, still had an interest in what this anti-social weirdo with an affinity for 
punk rock, heavy metal, and philosophical misanthropy had to say. That was truly the fuel my proverbial 
jets needed to keep the project going, and it is still one that holds a great deal of importance to me. This, 
and the respect I get for being somewhat of a music guru and general information source on the happenings 
of punk rock shows in Michigan is what keeps me going. It truly makes it worth more than just the 
satisfaction I get from promoting music that means something to me. 

There isn’t enough room to list all the people I have to thank for helping me out with this in some form or 
another- they know exactly who they are, and so do I. This little fanzine has given me a place in this social 
scene based around music that has no doubt given me purpose, and probably kept me on the “alive” brink of 
suicide more times than I can remember. Though my issues are not released and finished as frequently as 
they were when I started, this fanzine has come to mean something to me, in both its physical and digital 
forms. It is my work about that which I care about most, cultivated into an identifiable form, a brand of 
sorts, and it is an identity others have come to define me by, and though a man is always more complex than 
what one sees on the surface, I feel as though I have presented myself in the way I am most comfortable, 
clearly and succinctly defined in a way that does not leave any room for deception or mystery. From the 
bottom of my cold, black-blooded heart, thank you all. Here’s to another ten issues of this dinky punk rag. 
-Aunty Social 





Retribution, opening for Twitching 
Tongues at the Metal Frat on Dec. 13 th 
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What do you get when you put a deranged middle-aged 
alcoholic and two socially unacceptable redheads (also 
known as gingers- this applies to ALL of them), and give 
them instruments and an unhealthy dose of hardcore and 
Anal Cunt albums? That’s right- Dick Hickey: the 
forgotten sons of a redneck backwoods Michigan area 
that is, in most circumstances, better left forgotten. This 
is a band that is in need of two things- a Melissa 
Etheridge cover of Cum 2 My Window, and a vast 
increase in naked sets, or sets entirely. Seriously, this 
band has a fanatic following of psychotic girls. How do 
you think the name Dick Hickey came up? Why aren’t 
you in the know about this neglected, abused, drugged- 
out trio from Michigan’s backwoods? The music is not 
too shabby- demo quality angry ginger hardcore for the 
deranged and sexually deprived. Not gonna lie, the band 
is much more tight and enjoyable live, but the ten to 
twelve minutes this demo takes up is worth the listen. 
However, do not be fooled when the band is selling their 
CDs for $3- there is only ONE acceptable payment 
amount for this little demo- exactly $0.26. That’s right- 
twenty six cents. Even better if it’s a quarter and a 
penny. And it’s worth it. Hail Satan. 


Nu-kle-er Blast Suntan 

The Wheel of Fa te is 

Turning 7” review 



The first noteworthy attribute about this record is 
that the vocals (80-90% of the time) sound very 
different than those on the Blot Out the 
Worthless Sun LP- however, intensity is still 
very much present. The instrumentation is on 
point- weird as hell, yet still possessing enough 
of a linear focus to be able to bang’s one’s head 
to the tune of the music. The guitar work is the 
truly unique, NBST mix of psychedelic jams, 
crust punk, hardcore, and thrashy riffs, chords, 
and licks, with bits of sheer mindfuckery spliced 
in. All three songs are independently punishing 
tracks, Judgment being the best among them. 
However, it is very difficult to explain NBST to 
someone who hasn’t heard them- rather than 
being a snobby hipster and pretending I’m hip 
and trendy for discovering this awesome band 
that happens to be extremely unique, I instead 
implore anyone who likes extreme or weird 
music to give this EP a listen- while the LP is a 
little more forward, this is a step deeper into the 
psychedelic element that makes the band much 
more diverse and interesting. This could be one 
of the most unique, strangely punishing bands to 
watch out for today. Highly recommended. 
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This is bleak, blackened, dark, 
dissonant hardcore with the slightest 
of metal and gothic rock influences 
(more so in the heavy but not too low- 
sounding guitar) and a truly unhinged 
freak of a vocalist. Though only four 
tracks long, the EP is maddening, both 
in its ability to evoke anger and rage 
and in its deliberately slower tempo 
that sounds like a man being subjected 
to a slow, torturous, painful death at 
the hands of a freak on the loose. The 
Tethered Man is the song setting the 
tempo for the record, ensnaring one in 
place. It proves impossible to evade 
the sinister shrieks of singer Matthew 
Adis, who also does the lyrics and the 
art/layout. Twice the Vision is the 
introduction of memorable lyrics, and 
even a chorus, something that the 
band very much avoids (standard song 
structure, that is). The parallelism 
between Salvation and even 
something as close as hardcore punk, 
however, is small and difficult to take 
note of. This is the second part of 
what I feel is a story, this song being 
the narrative of an insane man, a 
deranged but moralistic killer. 


Intake is the third song, and though it is a song unto itself, it serves 
better as the independent introduction to the last song. In this 
chapter, there is an exchange between this “tethered man” and the 
narrator, being some sort of pleading and reasoning, and the 
ultimatum of deranged rants and screams from the moralistic killer. 
As the song fades out, the most menacing, hopeless, deranged, dark 
introduction for a song rings out, and the madman begins his work on 
the “tethered man”, signified by the title House of the Beating Hell. 
The intro fades into the first verse of the song, a short, creepy guitar 
riff of only a few notes that resonates deep within the mind as the 
song of an utterly hopeless and bleak setting- the swansong of a 
serial killer, if you will. This is the climax, the decline, and the 
epilogue, all in one. Undoubtedly the best song on the record, the 
song is memorable for its riff, if not the jagged, deranged words and 
sounds of the singer. The “tethered man” is butchered and bloodied, 
and the killer’s needs are satisfied. This is not unlike a story by 
Edgar Allan Poe, modernized and put to music. 

This is the darkest music one will have heard to date; not without 
hope, but certainly lacking in it. For those who can conceive a vision 
of a world abandoned and its will capitulated, this is simultaneously 
simple and complex- an EP that’s ultimately fucking great. 
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Spearhead playing at Polyhaus in 
Toronto, January 25 th , day 2 of dead 

CHURCH TOUR 






















It Mpst Be Great to Be KING: Martyrs qr Morons? A short piece on the 

CONTROVERSIAL BAP FROM THE 810 



In the supposedly violent industrial wasteland of Flint, Michigan, there resides a metalcore band by the name of 
King. This band started as a more progressive, intricate band with a strange draw, an odd allure. They 
recorded an album with Equal Vision Records and after a bit of feuding, no compromise could be reached, and 
the band left the label, the final production to never be released. Around this same time, a few extremely 
violent circumstances had befallen singer David Gunn, and after this, the band changed styles significantly. 
Instead of being progressive and intricate, the band simplified their style, changing to a rudimentary, Slipknot- 
influenced metallic hardcore. This, combined with an increased presence in the local Flint music community, 
caused the popularity of the band to swell. With these greater numbers of fans, they grew to have more 
dedicated and energetic fans, and shows got progressively wilder. In short order, the band was becoming 
notorious for the antics of both themselves and their fans. One such incident placed the band in Saginaw at a 
music festival- when the band started playing, they threw a deer carcass into the crowd, and shenanigans only 
escalated after that (I believe the police were called). Another chaotic incident took place downriver at the 
Modern Exchange- after just two or three songs, the set was shut down and security started to mace the nigh- 
uncontrollable crowd (this can be seen on YouTube, by the way). After this, the band hardly (if ever) played 
out for around a year- it seemed that no one would book them, venues and promoters alike (though the band did 
mention taking a hiatus to write new material as well). After this hiatus, the band re-emerged, energized with a 
greater number of fans and newer songs, and started to play out again. The same antics have since continued, 
and a few promoters and venues have too headed back in the same direction as those of yesteryear. However, it 
is not the past I intend to investigate, but the potential future for this band, since it could be in jeopardy. 


"7 


•V 



Collapse, opening for In Defence at the Trumbullplex on March 15 th 














Martyrs or Morons column, continued... 


There have been many incidents swirling around the band, rumors of what happened at some show or another 
abound. While it is fun to mosh around and “get ignorant”, some of King’s fans have decided to escalate 
circumstances from there, certain incidents turning into fights and full-on brawls, which isn’t beneficial for 
anyone, King included. The only results arising from fights are broken bones, bad vibes, and legal problems. 
The only reason one ought to fight at a show is if provoked, as in one’s personal space being violated or 
threatened. If it is one who is the violator of others’ space with no apologies, then don’t be surprised or 
vengeful if one is attacked- in other words, respect is a two-way street, and those who fail to realize that will 
suffer the consequences of it, be it getting 86’d by a venue or getting beaten up by whoever’s space was 
violated. Respect is either understood or enforced, and it makes no sense to be an impolite douchebag to 
someone who hasn’t done anything to you or anyone you know. 

From a promotional perspective, there are certain things to be understood regarding King. They bring a crowd- 
a potentially unruly group that could lead to problems; that’s part of their allure, be it detrimental or beneficial. 
What they promise is what they deliver, and when/if chaos ensues, don’t be the least bit shocked, and contain it 
quickly. Don’t act as though it’s an out-of-hand, out-of-the-blue situation, as many promoters seem to have 
done. The stakes are high- the payout could be prolific, but it comes at a greater level of risk. There is no 
excuse for not researching the bands one books, and awareness is key to prevention; if one wants a low risk sort 
of show, don’t book the band . Some shows are better this way, and others need danger to them. Decide what’s 
right for the respective show, and proceed with confidence and preparedness. 

While it may be disagreeable to have a band with such a real world fan presence and a dangerous reputation, 
it’s unambiguous as to what will come with a King show. Opinions differ on whether King could be a force for 
good or bad, but it IS a force, one that is not easily misunderstood. If one doesn’t want them around, don’t 
book or attend their shows- simple as that. If one enjoys and wants to support them, attend the shows and be 
respectful of others’ boundaries, whatever they might be. Don’t partake in something that can’t be mildly 
respected or understood. Avoiding a dangerous subject is common sense- time for promoters and people who 
aren’t fans to realize this. King can do whatever it wants, but don’t take it as a surprise if venues and promoters 
begin banning them- it’s happened before, and it is, to an extent, beginning to happen again. 



Dead Church, playing at the Polyhaus in Toronto on the 

2 nd of their four day tour 












Bone Dance playing at Best Friends 
Fest in Detroit on October 13 th 


What a phenomenal piece of work crafted here- this has become one of my favorite go-to records for all- 
around situations: Angry, tired, productive, bored, you name it. Bone Dance’s self-titled record fits ‘em 
all. For a while, this band had left me feeling the need for more- their CDEP only has three songs, and the 
split LP they released with two other bands only had two. Not much to go on, sad to say. However, this 
record does more than whet the appetite- this is the gift that keeps on giving. 

Some albums try to genre-bend and mix multiple different kinds of sound into a relatively unique one- 
most don’t do well at it, but this record does all this and more. Mixing hardcore, metal, crust, and noise 
music, this is pretty fucking unique, sound-wise. The guitars ring of groove metal and heavy hardcore riffs, 
the bass is clear and crunchy, the drums easily and seamlessly transition from fast to slow to medium and 
right back to fast, and the vocals, though cacophonous, are not indistinguishable from the words he utters. 
This band knows just what they are doing, and despite being very mad at the world, retain their lyrical 
intellect and complexity. 

The albums kicks off with Comfort, and the chaotic, brutish, raw vocal “Wait your turn to become 
NOTHING!” as the guitar growls on in rather loudly to roar the song off to a brutal start, maintaining the 
force throughout, and the intro line periodically being recited, as though to drill it into one’s mind. Burnout 
and Conniver creek in the doorway with creepy crust-influenced hardcore tunes filled with vigor and an 
unquestionable sincerity to them. As “Conniver” ends, the_ sickest, most mind-blowingly psychotic riff 
comes in; it’s as though a mosh pit of murder massacre was in mind when it was conceived. This riff will 
make one lose their mind and all self-control- that’s how powerful that 10-second (or so) riff is. Writhing 
in Ecstasy continues to pound away in blissful riffage, never to relent or relinquish that great degree of 
brutality the intro riff possesses. White Guilt is a layer piece, one successfully delivering the shorter blasts 
to the end of the first side of the record with a sinister symphony not quite of epic proportions, but perhaps 
not far from it, either. 



















Bone Dance- self - titled LP 

REVIEW , CONTINUED ... 

The second side begins with West, which barrels 
through with the same sonic intensity as the first 
song- an appropriate place to put such a punishing 
composition. The song drags on for a while, 
enough time for the point of the song to get 
embedded as a seed, to blossom or become a 
blemish as the listener adapts to it. Children 
Having Children and Barren are a sad but oddly 
optimistic (at least sonically- the lyrics are a 
different matter entirely) set of tales, one of which 
is about teenage pregnancy and how rampant it has 
grown to be (honestly- even Boise, Idaho must not 
have a lot going on to encourage kids to be 
knowledgeable and pragmatic about sex). 

Someone had to say it, and I’m glad it was a band 
as angrily brutal but provokingly thoughtful as 
Bone Dance to do so. The Skinny begins as many 
of the other songs on the record do, but this is 
one... this one ends with a raspy, helpless, insane 
catcall of “Regret!” that is at times at times 
alternated with a despondent, high-pitched shriek of 
the same word- a great ending. Finally, Feral 
closes out the album, and this feels the heaviest and 
most complex of all the songs on this record, and 
also happens to be the longest of them all as well, 
at just over five minutes. In that relatively long 
period of time, the band never gets boring or cliche, 
or even mediocre. This song rips just like the rest 
of‘em. 

As high a regard as I do hold Master of Reality, this 
is my new go-to record for every high, low, middle, 
and breathing moment of life. Not only one of my 
favorite records of 2012, this might just be one of 
my most notable and favorite records of all-time. 
Time will tell, but I’m not bored yet-1 hope I never 
am. 



Submit playing at Best Friends 
Fest in Detroit on October 13 th 


Social Damage - Three song 

DEMO TAPE REVIEW 

It will take 
me longer 
to write 
this review 
than for 
you to read 
it or listen 
to the 
music on 
the tape. 


Punishing, fast hardcore punk that Indianapolis is 
beginning to become known for- cynical, pessimistic, 
never-let-up hardcore with songs that never exceed a 
minute long. This is what makes this style of music 
so lovable- it’s brutal, unrelenting, quick, pissed-off, 
and puts all the necessary energy into a short set that 
has to work hard to top ten minutes in length. Circle 
pit or die, motherfucker. 
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When did you guys get the band started? Did you change any 
members or your sound before becoming what the band is now? If so, 
how? 

Roughly, we started in the beginning of 2010; we wrote two songs and 
played two small shows where we just featured those songs, like in 
between some friends that were playing, our first official show being in 
May of 2010, where we opened up the show at a community center in 
Clawson, and we had I believe four or five songs. The band at that time 
consisted of current members James, Jeremy and myself, and a member no 
longer with us, Ben. Everything has changed a lot from when we first 
started; those first songs are songs we still play today, but they have 
changed very much from their birth, all for the best. When we first started, 
it was James and I just coming up with the idea that we should jam, and I 
was like, “Hey, I have a friend that can play some wacky riffs”, so Ben and 
I went over to James’ place to talk about being in a band and jam a bit; 
they both played guitar, and I was going to take on vocals. The problem 
was we didn’t have a bass player or drummer, but James’ brother Jeremy 
played drums, so we kind of were like “Hey man, jam with us.” I recall 
him not at all wanting to be in the band, but we kind of forced him into it 
at the time, because there was no one else; he feels differently about it 
now, so it worked out. Bass was something we still didn’t have, so we just 
kind of said “Whatever,” and went on without it. Ben was someone I grew 
up with, and he was so talented at everything he did; if you saw us earlier 
on, all you would hear from him would be solos behind what James was 
playing- it was awesome. I ended up wanting to play guitar in some songs, 
so on some songs there were three guitars. The first take of the early 
songs were at a time in my personal life where things were not going 
so well; it all was about a girl that had parted ways with me, so it was all 
pretty emotionally driven towards that. Looking back, the lyrics were 
really stupid; those songs were put on a bassless demo; our early shows 
were still as spastic as they are now, but they were left with a void- we 
needed bass; that is when Matt joined the band. Shortly after, Ben fizzled 
out to work on his school and career choices. We rewrote some parts to the 
songs that are now on our first EP, cut two songs from the earlier session, 
and made what we are today. The subject matter in some of those songs is 
still about a girl, but they are more vague and serve more of a purge of 
emotion for myself, but are still put so other people could relate. 


Describe your sound- 
while having roots in a 
few different kinds of 
music, it has a unique 
tinge. 

Our sound is something I 
mostly just like to leave to 
others to describe, but 
basically our interests 
musically lay within the 
realm of what hardcore is, 
in the sense of the way we 
play, and what it means, to 
me anyways. It is just a 
place where we can be 
ourselves and not give a 
shit about fitting in, 
because hardcore is not 
about fitting in; we can 
play what we want, speak 
about what we want- some 
people will care, some 
won’t, but it doesn’t 
matter, because we do, and 
we are good friends sharing 
what we enjoy doing 
together. But the music is 
emotionally driven, so that 
may give it its unique 
sound, because not all 
emotion to one person is 
completely the same; what 
you are hearing is our 
anger, or sadness, or stress, 
made into notes and 
rhythms. 









Who have you had the chance to open for in your tenure as a band? Have you gotten to play with 
any bands more along your genre of music? If so, who? 

The bands that we have opened for or played with that stick out for me would be: Harm’s Way, one of my 
favorite current hardcore bands. We were the second band to play, and mostly everyone hated us, but I 
didn’t care-1 was with my friends within my band, Great Reversals, and I was seeing Harm’s Way. I 
thought it was one of our best shows. Hoax was another highlight; that show just got insane, and those 
dudes are super nice. Another show we played at the Gulag was with Skvlt and Grin and Bear It; that was 
our first show among those types of kids (like crust and punk kids); everyone was going wacky for us. It 
was something I did not expect; I remember playing Straight Edge Revenge, and everyone with 40’s in 
their hands was singing along- it didn’t make sense, but it was great. That may have been one of the most 
fun shows. We played a show with Poison Planet as well, a friend of ours’ car got stolen, but besides that, 
it was another great show. Those three shows were all with Scum as well; they always treat us great. We 
also played an after-show for Comeback Kid- that was really fun as well, and the singer from that band 
watched and said he dug it, which was real cool because I grew up on Wake the Dead, and was super into 
his other band Figure Four. Also, Deathbed, that band rips; no one was really there, as well as with the 
Sacred Fove show we played at Refuge, but both those bands were great and we very much enjoyed 
playing with them. We have played many shows with many great bands, and I am fortunate for that; we 
really do not care who we play with, but it is always a plus to play with bands we are into. 

We haven’t really played with many bands directly along our style; we are always the black sheep, but I 
guess the bands we play with where I feel more accepted are just the bands that consist of friends: Great 
Reversals, Boneshaker, Hollow Earth, Shudders, Sunlight Ascending, Scum, Clockwork, The End of the 
Ocean, and plenty of others. We did play with a band called Procession before, though- that may have 
been the closest band music-wise that we have played with, only because I felt we both had the same use 
of noise and feedback. They are amazing, and sound much more pretty than us, though. 

What does “Not OK” mean, at least to you? What do you feel “okay” really is and/or means? Is it a 
Buddhistic like pursuit of enlightenment, or something else entirely? 

Not Ok. to me is just simply everything on my chest that I need to get off, be it my feelings or views; as 
said earlier, our music is based off of emotion, but those emotions can also be formed from my opinions 
on things rather than a girlfriend leaving me. I have a strong view against drug and alcohol abuse, 
homophobia, racism, etc. Even though my home life was not the worst in the world, the one thing that 
really weighed down on me was the cloud of addiction; I completely hated it- it is the reason I am 
Straight Edge, it is the reason I got into hardcore, to let the bother of it go, through aggressive music. It 
still follows me today, and it brings a lot of hatred. I use Not Ok. to crush absolutely everything I hate, 
everything that pains me. What is Not Ok, is that we live in a society where it is not alright in some eyes 
for the same sex to be in love, where one is still discriminated on the color of their skin, where the streets 
are littered with addicts, rapists, thieves, murderers, child abductors, and so on; I am disgusted by the 
world we live in. Sometimes the purging of my hate in the music may be enlightening at some points; I 
may feel some relief, but then I just look around and I cannot help but look past the beauty the world 
has to offer and see its infected underbelly. Someday, I may feel a more permanent enlightenment; until 
then, Not Ok. will serve as a way for me to purge my feelings and thoughts. 







Who are the members of the band? Have any of you played in bands before this? Do you play in 
any other bands now? If so, who, and please describe them. 

The current members consist of: James Schultz on guitar, Jeremy Schultz on drums, Matt Ferret on bass/ 
vocals, and myself doing main vocals and occasional guitar or bass. We also have floating members that 
play live with us sometimes: Trish Chisholm and Sean Reed, both on guitar; Ben Mangliers, our original 
member, may also be making an appearance at an upcoming cover show on guitar. At one show, a friend 
of ours, Chris Key, played trombone along with us as well. We have all been a part of other bands; 
myself, I was in a metal band called Megalodon throughout high school. Ben was a part of that, along 
with Sean being a member. After some member changes and additions, it was a very different kind of 
band, not your typical metal band. Matt actually filled in for us for a show on bass; we played with the 
band Hoods and he just made up the whole thing basically on spot. Sean left Megalodon to join a band 
previously known as Brown Dwarf, who had changed their name to Sunlight Ascending, and that is how I 
met the Schultz brothers. Ben now makes solo music under Astragius; Megalodon disbanded with no last 
show, and just disappeared. The only music you can find is in a music video we had. Sunlight Ascending 
as mentioned before was Brown Dwarf, is a still current post rock band who was James, Jeremy, Trish, 
and John Ballish. They changed to the name to Sunlight Ascending, and after member changes, over the 
years, have the final line up of James, Jeremy, Andy Mac, Nick Urb, and Sean. We started off as 
Sunlight’s side project, but I think we have branched from that. Their music catalog consists of one full 
length, three EP’s (if you count their first demo), and another full length on the way. Other than Sunlight, 
James has done plenty of solo stuff, one being an ambient project called Broadacre. Matt started off in a 
small short lived band called Judgment Ark, who had like 80 members AT THE SAME TIME (it 
seemed). Sean also played in that, then the only other bands I know of that Matt played in were Your 
Nearest Route (inactive), who were a metalcore band where he played guitar, and a band he now does 
vocals in, where I cannot remember the name, but it is an emo band with James and a friend Tyler Wiles. 

I am currently doing some solo stuff, mostly just ambient and noise music; it may surface, it may not. 
Honorable mentions: the many failed bands I have tried to start with Ryan Helme, and Trish’s current 
band, The End of the Ocean, a post rock band from Columbus, OH. 

Do you have any releases available/ released? What are they? What do you have planned for the 
future of the band? 

We had that demo that I mentioned earlier floating around; I do not think that can be found, unless 
someone from when we first started still has a copy. Our first official release was a self titled EP; that saw 
light once, only fifty were made, and it came in a hand made case design put together by myself and 
James. That will see a tape release in the near future, released by ourselves; the music can be found on our 
Bandcamp or Facebook, I encourage the free download of it. We’re currently working on a new record- it 
will consist of around five songs; the format on that is still being discussed, but a vinyl release is sought 
out for. Talks of a split 7” are in the works, containing a cover and exclusive to the 7” song. Plans for the 
band other than that: a tour in the winter and summer are being put together, just playing as many shows 
as possible, and getting what we have to say out there; my career is on the horizon, so shows can only 
happen for so long, but we will continue putting out music. 







What are your musical influences? Have 
you expanded them at all recently by 
listening to a widely different genre of 
music? If so, what genre and who was the 
performer/ band? 

As a band, I cannot speak for everyone on 
that; we share a lot of the same, but I will just 
lay my own down. My main musical 
influences will always be hardcore, but not 
limited to it; stuff like Black Sabbath, Neil 
Young, and Pink Floyd are huge influences 
on my enjoyment of music. Bands that lay 
within the hardcore realm, by just 
generalizing them and not getting into 
subgenre would be: Converge, Integrity, 
Coalesce, Earth Crisis, Ink And Dagger, 
Black Flag, Have Heart, Damnation AD, 
Orchid, Refused, Snapcase, The Dillinger 
Escape Plan; I could go on forever, but I 
think you get the idea. Outside of hardcore, 
music by artists like Elliot Smith is stuff I am 
real into. I am always expanding my musical 
taste and artists I listen to; I listen to all kinds 
of music, they have never been limited to one 
style, but some artists that have really blown 
me away in the past few years have been: 

The End of the Ocean (post rock), Great 
Reversals (90’s style hardcore), Hollow Earth 
(heavy as heavy can be, melodic hardcore), 
Code Orange Kids (I would put this in dark 
hardcore), Adventures (indie, reminds me of 
Code Orange Kids), Efterklang (awesome 
weird band from Denmark), Homewrecker 
(dark hardcore, A389), If These Trees Could 
Talk (post rock), Gifts From Enola (post 
rock), Boris (kick ass Japanese geniuses); 
almost every band out of Japan actually, as 
well as many others. This has just been what 
is on my current month playlist. 



Search Bloc, playing to an 

UNSUSPECTING CROWD OF FRUITS 
AND SUCKA MCS AT SMALL’S BAR 

& Grill on January 19 th 



Evan, The lead singer of Public 
Sex, in mid-hate during a show at 
the Token Lounge on January 18 th 
















Bent Life, blasting 
away at Refuge Skate 
shop on November 1 st 



Your band has done a lot of DIY shows compared to the 
amount of bar shows- what are your feelings on DIY, and how 
have you applied those to your band? Can a band be too DIY? 
If so, how? 

When it comes to DIY shows, we are mostly on those simply 
because that is where we feel comfortable; we aren’t rock stars. A 
stage really isn’t where I belong; I feel like that puts me above 
someone-1 am not above anyone, I am just a human being like 
everyone else. That is also mostly what we are offered, just 
because many friends have the DIY state of mind. We are a DIY 
band on complete necessity; if we were not, nothing would happen- 
we would be a bunch of nerds sitting on a couch, rather than a 
bunch of nerds playing music for people. The only DIY traits we do 
not have are having friends Jimmy Lawson and DJ Radtke print our 
merch for us, and Carl Kondrat records our music. I do all the 
artwork for the merch; it is super gratifying to see people wearing 
the things I designed and being stoked about it as much as I am. I 
feel the problem among music now is everyone thinks they are 
entitled to some big shot record deal or something, so instead of 
putting out their own releases, they just sit and wait around for 
someone to do everything for them, and not even try to work for it, 
and that leads to a very low success rate. When you are a small 
band, you do not need a manager; that just makes you look like 
you do not know how to take care of your own shit. You do not 
need a booking agent; take the initiative and be proactive in your 
band, go out ask people if you can play, and really be a part of what 
being a band is about. The DIY state of mind is a great thing, but it 
can also be a complete joke, like when certain people do not accept 
you because you are not 100% DIY. Fuck those people; they are 
just as bad as the people that do not do anything for themselves. 

Anything else you would like to add? 


Axis, crunching out a 

SET OF SOME MOSHY 
90S HARDCORE AT 
South Hall in Royal 
Oak on January 3 rd 


I could go on some rant about something, but I think I would just 
like to end it off with this: stand up for something, have a voice, 
have an opinion; it doesn’t matter if it doesn’t mean anything to 
anyone else, as long as it is meaningful to you. Support the music 
you love. Thank you to everyone who has been a part of what we 
do, and thanks to you for the interview. 

-BrendenXXX. 
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Reviewing this album is a huge task- in short, this is the most 
unique sounding band I have heard in a long time, and this 
record is the most intoxicating, catchy, flexible set of songs 
I’ve heard yet from a punk group. It’s hard to say anything 
bad about this LP- it’s just about perfect, front to back. The 
only complaint I can register is the inability to read/decipher 
the lyrics to the songs in the insert printed on the record 
sleeve. Everything else is... utterly superb- the sound is 
unique, as in a type of sound not previously used by a 
preceding band. Vague influences do resonate, but this is so 
loosely intertwined that it’s impossible to compare to any 
established sound; in fact, I doubt this is a sound able to be 
successfully replicated. Regardless, what is this breakthrough 
sound composed of? Without a doubt, it is an energetic punk 
sound, but it falls short of being hardcore, hitting an X-Ray 
Spex, Buzzcocks, or Ramones-like tempo and fluctuating 
therein. The overall sound of the band is a fast-paced garage- 
influenced punk rock, but not nearly as simple as that. The 
songs are filled with multiple parts with different riffs, and 
still have the essence of a traditional song; it’s weird without 
being incomprehensibly bizarre. 

The vocals... they used dual vocals, though Elise is the main 
singer and Nick (the guitarist) swishes in as a compliment to 
her, the low pitch to her rich, higher range singing voice. The 
two voices are traditional highs and lows, but it feels like 
something more- yin and yang. Nick is the chiming voice of 
logic, the one telling you to slow down, to stop and think, the 
gruff sound of unwanted truths, while Elise’s voice is one of 
intoxication, freedom, elation, the endless curiosity pushing to 
expand the horizons of the mind. Her voice is almost angelic, 
one likely heard upon overdosing on drugs and dying slowly 
but painlessly- it’s soothing and relaxing, and subconsciously 
so. Sleep Rough and Hand’s in the Jar are the strongest 
examples of her voice’s features, and V-2 incorporates dual 
vocals in the most successful manner. 



The guitar is a humming buzz of waves and 
troughs of distinct clarity and distant 
cacophony, so to speak. Sometimes, it is 
the driving force behind the songs- other 
times, that force is the drums, which are 
always in the background, despite being a 
strong force of the band- not a lacking 
influence, just not a primary, direct one. No 
More/More is the song most indicative of a 
smooth, driving, energetic, minimalistic 
guitar sound, though the title track is 
another good candidate for this as well. The 
bass is not quite as moving of an instrument, 
but it serves as a compliment to the other 
two. The catchiness of traditional garage 
bands is well-noted in Marathon Tops and 
Connerie, being hookier and more 
repetitious in rhythm. The lyrics are easily 
memorable and not far removed from pop 
music in their generalization of being 
relatable and their double-layered mix of 
simplicity and complexity- not ones spent 
hours dwelling on, but rather singing. I still 
feel that not all has been said-1 don’t think 
there’s a way to say everything there is to 
say about this record; one of the most 
enjoyable, unique, and fascinating records I 
have heard to date. 










Upon first glance of this 
record, the first thing I 
noticed was the utterly 
fantastic artwork. 


That was a great start to jamming out this EP. The record begins 
with a punishing intro- you can almost sense the pit warming up as 
the drums smash in the background and the riffs ring out. Then, the 
intro moves into the song Diseased and Dead , which rolls along 
rather quickly, pummeling with speed and focus from all the 
members of the band, before the tempo slows and the breakdown 
(inevitable to all hardcore bands, local and otherwise) begins, as the 
chorus is shouted out from both singer Kenneth Smith and the 
various voices in the gang vocals, being appropriate here- this is a 
crowd favorite, so these are words actually screamed out by fans at 
shows, which is fitting. Next, D.R.A. is a track about a lost friend 
and the sorrow and regrets that follow with that loss. I didn’t get 
too into this one, but I can see why this song is important- to both 
the band and the friends who lost the friend whom the song is 
about, and I can at least give respect to a band for that. Consumed 
is a metal-tinged hardcore straight-edge jam about, of all things, not 
being overly occupied with the many vices of “poisons” that lurk in 
our world. This song is a killer jam- it is direct and pointed, rather 
than most straight edge songs, which usually are metaphorical and 
somewhat indirect. Concluding this EP is a song called No More, 
about taking back the world from the control of those who do evil to 
other people, namely killers and rapists. Philosophically, this is 
right on my level- no moral high ground or being the better man, 
but instead imposing the suffering that these victimizers have 
dished out. There is something inexplicably satisfying about 
bringing that sort of pain back to someone like that. It rings of the 
Malcolm X idiom “by any means necessary”- when danger lurks 
around every corner, it is a great deterrent to have when equal pain 
brought will be received in return. 

Not groundbreaking, but the songs are some real damn good 
hardcore jams, the artwork rules, and this band deserved the work 
put into this record. Definitely worthwhile, money and time-wise. 


Singer of Retribution, 
Kenny, belting out the 

STRAIGHT EDGE HARDCORE 
OPERA AT THE METAL 

Frat on December 13 th 



The Bill Bondsmen, 

BONDING OVER PSYCHEDELIC 
HARDCORE PUNK MUSIC AT 

the Magic Stick on 
November 22 nd 

















Ringing heavily of garage rock and punky psychedelic stuff, this is 
the kind of band that might have opened for the Stooges in the 60s. 
Strikingly simple, but pleasant to the ear nonetheless. The music 
is almost constantly shifting, never staying with the same riff for 
long before transitioning. The vocals on this are almost distant, 
removed from the rest of the band. It’s definitely an intended 
effect, but I don’t believe the early style of this music was 
intentionally like this. The guitar is clean, clear, and rhythm- 
heavy, a weirdo surf rock influence very present in the sound. The 
bass is not quite matched up level-wise with the guitar, but it 
sounds bouncy and keeps the rhythm flowing. The drums keep a 
mid-tempo beat, but manage to do their own thing in some 
instances as well. The lyrics are not complicated, but are much 
like the simple garage rock they emulate. I wasn’t crazy about this 
EP, but I see some promise for potential here. If nothing else, this 
is soothing, fun, and entertaining music to have in the background. 
I want to hear what these guys do next, because barring all else, I 
fucking love the band’s name. Keep an ear and eye peeled. 


Hollow Earth- We Are 
Not Humanity tape review 

Heavy metal-tinged hardcore not 
unlike Shai Hulud or a less brutal 
Earthmover, Hollow Earth’s first 
record starts off with a clean, 
menacing guitar piece transitioning 
well into the first song, which has 
metallic riffs played over mid tempo 
90s hardcore with matching 
drumming. The shrill sounds and 
sharp words from singer Steve are 
features setting the band apart from 
their contemporaries- the angry yet 
soft sound not fully dominated by 
self-loathing or hatred, but instead 
on intelligent critique is the 
distinctive beacon the band has. 
They make use of the two-guitar 
setup that is often merely two 
rhythm guitars layered one over the 
other; here there are a couple of 
passive but present lead breaks in 
addition to the traditional chugging 
hardcore chords. The lyrics largely 
focus on a thoughtful, albeit 
disparaging analysis of humanity as 
a destructive species, which are 
higher echelon than the average 
band. The first four songs (The 
Great Forgetting and On the Bounty 
of Gods are sort of one song) are 


distinguishable, but still seem homogenous when divided up- in other words, it sounds like a single piece 
composed of several parts rather than several different, non-related songs; the last song, however, is 
separate, seeming to serve as the epilogue to the story being told, and is also notably much slower-paced. 
It is here that the band’s record title is uttered repeatedly “we are not humanity”. The riff that began the 
record also seems to play it out- everything comes full circle. All in all, I’ve never been that into metallic 
hardcore, but this is pretty instrumentally sound, insightful, and a tight record with an overall good story. 
Definitely one of the better bands doing this sort of style right now. 

Post-review note about the tape release of this record: the packaging is good, the songs are actually listed 
on the tape as well as the back, but there are no lyric sheets. I can’t stress the importance of lyric sheets in 
any band’s release enough- it’s important to know what the band is actually singing about without having 
to discern the notoriously cacophonous vocals that anything related to punk has. 





























The Hysterics^ Swimsuit . 

and Dry Eyes at the 
Neutral Zone. September 

12 TB . 2012 SHOW REVIEW 

I finagled quite a bit to make this show fit my schedule- go in two 
hours early, skip my lunch break, drive right out to the show after 
punching out, etc. Hopefully the inconvenience would be worth it; 
later, I would find out that oh, man, was it ever! 
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Local high school band Dry Eyes went on first (they were one or two songs into the set when I got there), 


and though they were young and a bit difficult to define, it seemed like horror-influenced, hardcore-related 
punk. I’m not sure if it has a name, but it’s pretty good. I wasn’t headbanging or moshing, but this band 
has some good riffage. I’ll be keeping an eye and an ear out for Dry Eyes- you should too. 


Next on the bill was Swimsuit, an arty punk-indie rock mix. Though this was one of the weirder bands I’ve 
seen as of late, and I doubt I would play music like this or see this band on the regular, this was truly 
talented music (i.e. they could play their instruments and write a euphonious song) and it was enjoyable. 
That much I can respect- props for being different and still good. 


Closing out was the band I’d been dying to see, the Hysterics, from Olympia, Washington. It has a member 
of Outlook and has a reputation unto itself, so I was excited. This was one of the more electrifying sets I’ve 
seen this year, holy shit! I have never seen someone be so righteously angry wear such a happy shirt. 
Seriously, the singer rocked a Cheerios shirt while blasting out one of the most energetic sets I’ve seen all 
year- on top of it all, it is a band of all females- not that it matters, but it is awesome nonetheless. This 
quartet just powered through their set, song after song with nary a break, save to explain a song’s meaning 
(about street harassment, which has never seemed like an effective flirtatious or networking tactic). These 
four females furiously cut through and jammed out hardcore that could have come straight from the 80s, 
and I wouldn’t have known the difference. What a band- what a group of awesome people and killer 
musicians (punk musicians that is). This performance was right up there with Hoax’s two performances 
and Tragedy’s performance- gnarly as FUCK. 

I teetered on whether I would attend this or Ceremony later that week in Lansing. Glad I chose this one. I 
would have seriously missed out. 

















Face Reality- Strong 
Survive EP review 



FACE REALITY 



This is my absolute favorite current band 
out of Michigan right now. This EP only 
solidified it- though not a complicated 
sound, the simplistic intensity is absolute, 
and the lyrical thoughtfulness is there, yet it 
is coupled with forceful rage and anger. 

The vocals take a while to get used to (they 
are a departure from James’ old style of 
singing), but it winds up being better, as it’s 
a mix of classic 80s hardcore and youth 
crew- no longer naive and young, it is now 
an informed, wrathful, but still not 
disillusioned sound. The guitar is not too 
heavy, but manages to be powerful in a way 
that modernizes the youth crew sound. It’s 
modern, but it’s not far removed from the 
sentiment the earliest hardcore bands had, 
and all this does is amplify and modernize 
it. The bass is distinct, punchy and bounces 
along with the song- it is an instrument unto 
itself. The drums, again, mix the punishing 
fast beats of early hardcore and the 
thundering breakdowns of youth crew and 
contemporary hardcore. This isn’t just a 
well-oiled machine- this is the machine 
upon which all other machines are based. 
That is how fucking great this band is. 


Answer the Call starts off with a back-and-forth drum intro and 
wastes no time before kicking into the traditional punk rock 
riffage Face Reality is known for. Just as the first set of riffs 
ends, the song comes in crash-landing, as the vocals roll in and 
the speed kicks way up. Some lyric play used “Hear the ring, 
answer the call” is what sticks in my mind as the anchor of the 
song, and then the tempo slows for a pointed breakdown with 
higher-pitched vocals coming from a third party. Confusion is 
an almost powerviolence-esque song as it starts, even faster 
than someone like Straight Ahead. The anger resonating from 
the singer is almost palpable, as it transitions to No Justice- the 
two songs almost go together. The whole song is invective, 
dripping and frothing with venom, and for youth crew-sounding 
hardcore, it’s surprisingly heavy and brutal. Strong Survive, 
though it is undoubtedly about the more personal encounters 
within the band (or rather, outside of the band), could also be 
interpreted as a Darwinistic slogan- one that I do agree with to a 
great extent. This is probably the most bass-heavy one on the 
record, and still rings out some heavy riffs and memorable 
lyrics (though I will say that after hearing this a few times, it’s 
easy to learn the words, especially given how well it flows). 

It’s Us is a second short, serene blast of sub-powerviolence 
youth crew-inspired hardcore. Simple, but not unpleasing. The 
last song Feel Free is the best track on the record. 

A quick side note: Though it’s cliche and a bit strange to say, 
this song has, in more than one situation, gotten me through 
hard times- it’s a continuing reminder that so long as I remain 
free (free by my definition, not someone else’s), I can keep 
carrying on- fighting, breathing, and annoying the rest of the 
world. Life’s a fight, and this is a morale-raising anthem. 

Anyways, the song starts out with a thundering, punching drum 
beat, the riffs jam out right after, and the singer lets out the 
most crucial line on the record, “Feel free, to think and see, feel 
free to be you, and I’ll be me!” A traditional hardcore/youth 
crew breakdown transition builds up to the song, which is 
heavier hardcore not unlike a less depressing early-era Black 
Flag. The song concludes with a punishing breakdown that 
abruptly stops with everything save for the hi-hat, then the 
guitar wails out and the singer eviscerates the words to the title 
of the song “Feel free!” Then the riffs and drums continue to 
crank out sound as the volume on the song slowly fades out. 

I wasn’t lying when I said this is youth crew better than even 
founding fathers Youth of Today, and I stand by it, and add that 
Face Reality just cranked it up another notch. Phenomenal. 










Deviated Instinct- Liberty 
Crawls to the Sanctuary of 
Slaves LP review 

Contrary to most crusty albums I listen to, this one starts off kind of 
slow, almost like a British version of Xibalba. The intro to Blunt 
Instrument is absolutely pounding, almost sounding like a hardcore 
band. As the song progresses, deep growls are uttered over metallic 

riffs that ring almost like a cooler, non-hick version of Pantera. Slap a west-coast hardcore band name on this 
and kids will go nuts- even as Deviated Instinct, it’s killer, and people should mosh to this. Architect of Misery 
is more along traditional crusty lines- galloping riffs, downtuned guitars, and ominous vocals. The slower pace 
is better for the band, as some of the intensity is much more accented because of it. Thorn in Your Flesh has 
the heavy hardcore vibe once again, and despite constantly comparing this band to modem hardcore bands that 
are really heavy, these guys were doing this in the late 80s, so it would be no surprise if Harm’s Way or 
Xibalba jammed some Deviated Instinct at least once in the band members’ lives. This band puts more energy 
into the guitars, however; modern heavy hardcore bands put the oomph of their sound into the drums and 
vocals. Blandscape Slavebait begins with a splice of an audio snippet that sounds like a busy train or subway 
station and a distant acoustic guitar, and then a melodic guitar strums away before the singer grunts and growls 
through a mid-tempo punky tune. For the chorus, an alternate vocalist snaps in as well. This song seems to 
only have two parts- not a very captivating song, and a confusing one as well. End Times has a slightly faster 
pace and crunchier guitar, almost like the anarcho/ crust version of “Ain’t It Fun”- this was a real punisher. 
Closing out this crusty record was Judas Cancer, a hardcore-sounding song that is not unlike Axegrinder, but 
actually enjoyable. There are multiple instruments playing their own parts here-1 really dug this track. 

Not the most explosive release of the year, but a fair LP for the average punk. Crusties will eat this up, 
hardcore kids will make fun of them, and the world spins ‘round. A respectable release- not time wasted. 

Fuck the Facts, 

GRINDING OUT A 
FUCKING BRUTAL SET 

at the Funeral Home 
in Buffalo on 
January 24 th , 2013- 
first DAY OF TOUR 
with Dead Church 
























The Rival 
Mob- Mob 
Justice promo 

TAPE REVIEW 


After seeing an ungodly amount of hype for this band, I 
decided to see if it was truly warranted. The intro did not 
grab me very well- the bass was kind of inaudible, and there 
is a dire need for more bass, in hardcore and in general. The 
first real track was pretty fucking gnarly- even the very 
timely breakdown had some good riffs, and the faster punk 
parts were rough and could be a dead ringer for an SSD or 
experimental Deep Wound song. Boot Party is a tiresome 
“don’t talk shit” song, but at least hardcore kids are still into 
Doc Martens, I suppose. I like fast, and this song was one 
long breakdown. Be Somebody returns to what this band 
seems to do well- fast enough, breaks down enough, and 
apparently ‘hard’ enough; imagine an east coast, straight 
edge, less bleak Cold as Life. Fake Big has an important 
message, but again, it feels like one very long breakdown 
(i.e. having one tempo for the entire duration of the song), 
and that’s fucking boring. We ’re the Boys is, I believe, a 
cover of an Oi! song (if it isn’t a cover, you fooled me), and 
they manage to make Oi! sound somewhat modern- I’ll raise 
a glass of pop and sing this (yes, pop- you all have it wrong 
everywhere else). Philcore for Philcore sounds exactly like 
an NYHC outtake- it seems almost tongue-in-cheek. 

Ultimately, this band has some high-echelon hardcore that 
really rips; then, they have some very humdrum one-tempo 
songs I don’t care for. Definitely worth checking out and 
getting into, but worth the endless hype? Highly debatable. 
Come to our fair city and play a set- that’d be the ultimate 
tie-breaker. 


Build and Destroy, 

TEARING IT UP AT 

the Rockery, 
February 27 th 


Hollow Earth guitarist 
Mike, deep in thought while 

PLAYING AT SOUTH HALL IN 

Royal Oak, January 3 rd 




















A CROWD SHOT FROM THE BRAIN 

Tumors show at the New Dodge 
Lounge on March 18 th 



Game Ender playing at 
South Hall on January 3 rd 



Great Reversals, sporting the 
Cold World-inspired finger point 
vibe at South Hall at genesis on 
January Third 



Lenny from Poison Tongues, spittin’ 

OUT TRUTH AT THE BAND’S CD RELEASE 

show at Small’s on January 19 th 


Want to contribute to the Criminal Behavior fanzine? Want your opinion 
heard? Want your pictures seen? Want to learn more about shows in the 
area? Want to set one up? Want to be a famous, fashionable, awesome 
zinester? Get in touch- submit content to the zine editor-in-charge/lead 
writer/publisher/founder, David, at the contact information listed on the 
back of the ‘zine- either at the physical address or e-mail address. All 
submissions are welcome and will be considered without prejudice. 
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Bill Bondsmen- Nineteen b/w 
Things Fall Apart 7” review 



The record starts off with a sick guitar riff and beat 
backed by mishmashes of indiscernible voices, and 
that intro kicks into the record, a collection of very 
short, snotty, almost spazzy hardcore punk songs that 
go in and out of focus. Almost totally lifted from the 
classic 80s hardcore sound (yes, these boys do lift), 
this is a band that manages to pay homage to the past 
and still be contemporary. The instrumentation is 
beyond par for the course- drums are thundering and 
steady as can be, guitars almost quietly dark but 
fleeting, and bass humming quietly, as vocals are spit 
out with an intentionally absent-minded snot and 
untimely venom. This is definitely weird music for 
weird people, made by equally weird musicians. If 
one wants classic 80s hardcore: simple yet energetic 
punk rock that’s fun and misanthropic in a general and 
indirect way, this is the way to go. 


As the first song Nineteen starts, the singer’s 
anger definitely radiates over the almost 
psychedelic sounding heavy guitar jam that is 
alternated with equally heavy riffing. The 
tempo never picks up beyond mid-tempo, but it 
never needs to- the energy is there. All the 
instruments sound equally clear and balanced, 
managing to be distinct in their own ways. 
However, the guitar is driving the sound and the 
vocals are moving it forward. This definitely 
has an aura of pissed-off classic hardcore, but it 
is not- it’s a very different sound altogether. 

The guitar gets into some spacy riffing parts that 
throw one for a loop, and it’s imperturbable. 
Things Fall Apart is much the same in its setup, 
but being much shorter, it seems much more 
brutish- the lyrics and instrumentation indicate 
that brutality does not equal unintelligent. As 
the heavy riffs ring just underneath the singer’s 
voice, there are periodic pauses in the beat as 
these guitar sounds crank out and literally ring, 
and a voice is heard in the background, a 
puzzling and mysterious addition to the song. 
This is unique, weird, crushing punk rock with a 
garage and psychedelic tinge. The artwork is 
simple yet complex in its own way, and the 
insert is as simple as a lyric sheet and contact 
information. A good couple of songs, though I 
prefer the short and intense blasts of the second 
song more so than the first one. Both are 
worthwhile, though. 
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Criminal Behavior fanzine/ Pirated 

david @ detroitpunk. or g 

Records c/o David 

www.detroitpunk.org 

P.O. Box 1196 

http://criminalbehaviorfanzine.tumblr.com 

Royal Oak, Michigan 48068 

http ://criminalbehaviormi. bio gspot. com 


Various Detroit and Michigan-area allies: 

Maxxwell Lange/ Mannequin Rein Recordings: mannequinreindistro @gmail.com 
Nate Cieslak/ The Bearcave: nate@thefreshcoastcollective.com 
Anna Atanassova/ Persistent Vision Collective: annatanassova@gmail.com 
Shelley Salant/ Michigan Happenings: sabsalant@ email.com 
Eric Scobie/ the Great Reversals: greatreversals@yahoo.com 

Brian Weisserman/ Karen Orlowski/ Ink Grinder Screen Printing: inkgrindersilkscreen@gmail.com 

Dalton McGraw/ Feedback Fury: eldon.mcgraw @ gmail.com 

Beth Wirick/ the Toepfer House: msbethtastic @gmail.com 

Louie Badalament/ Axe Ripper: hashthrashers @gmail.com 

Ramona Shureb/ Black Iris Booking: blackirisbooking@gmail.com 

Nick Rorick/ Night Fighter Records: nick@nightfighterrecords.com 

Mike Hawrys/ Lost Time Records: losttimerecords@gmail.com 

Alexis Ford/ Sex Police/ Playboy Mansion: alexiskford@gmail.com 


Since the last issue was released in October 2012, the Detroit music scene has lost a good friend and 
hardcore contributor in one Jason Lockwood, who, sadly, took his own life on November 15 th of last 
year at the age of 38. Lockwood will be remembered for as a DJ at Northern Lights Lounge, a load- 
in/security hand at the Magic Stick, one of the contributors to the now-deceased DIY venue and 
bookstore Idle Kids, one of two partners of the Hell City Records team, and the lead singer of 
Madison, the Whiskey Diaries, and Boom Swagger Boom, among a few other bands in Detroit 
throughout the years he’s spent contributing to music around here. Within the last year, he had 
moved to Chicago for employment reasons (at least, as far as I know), and had spent the majority of 
his time there before his untimely death. 

As for a personal story, Jason has done distro for me personally, and one night gave me a Hell City 
Records shirt for fuckin’ free. Rest in peace, Jason. We will all miss you. 


























Welcome to Detroit! 


Won’t you come to our fair city, where our buildings rot, our lights 
are shut off, our mayors are jailed, and our music rules? 



The current state of things in Detroit, as noted by 
Lieutenant Dan’s guitar grinder Zak Warmen during an In 
Defence show at the Trumbullplex on March 15 th , 2013 










